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Anthemes Il (1997)
vijolei un elektronikai

Magdaléna GEKA (vijole)

Il dala

Répons (1981)

kamerorkestrim ar seSiem perkusiju
solistiem un elektroniku

Piedalas:

Sanita GLAZENBURGA — klavieres
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List SPEDIKATO — arfa

Fransuaza RIVALANA — cimbala
Elvijs ENDELIS — zvanini un ksilofons
Guntars FREIBERGS — vibrofons
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Magdaléna GEKA (violin)
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Répons (1981)

for a chamber orchestra with six percussion
soloists and live electronics

Artists:

Sanita GLAZENBURGA - piano
Robert FLEITZ - piano

Lucy SPEDICATO - harp

Francoise RIVALLAND - cymbalum

Elvijs ENDELIS — glockenspiel
and xylophone

Guntars FREIBERGS - vibraphone
SINFONIETTA RIGA
Conductor Normunds SNE

Pierre CARRE — IRCAM live electronics

Sylvain CADARS - IRCAM sound diffusion



“Vétra ir norimusi. Niknas debesis skai-
drojas. Vilni atkapjas. Pjérs Bulézs klust
par pagatnes télu,” t3 Pjéra BULEZA
(1925-2016) simtgadé raksta muzikolo-
gs Pols Grifitss (Griffiths), kurs pirmo reizi
komponista darbibu pétija jau pirms pie-
cdesmit gadiem.

Bulézs pieteica sevi ideju un ierosmju pi-
lnajos péckara gados lidzas citiem sava
laika komponistiem vizionariem. Kar-
lheincs Stokhauzens (Stockhausen) eks-
perimentéja ar agrino elektroniku, DZzons
Keidzs (Cage) veidoja hepeningus, kas
bija pretrunas visparpienemtajiem mu-
zikas ramjiem, Mortons Feldmans (Feld-
man) rakstija muziku teju bez laika, bet
Luc¢ano Berio eksperimentéja ar skanu
un vardu daudznozimibu un neparastam
instrumentspéles vai balss tehnikam.

Gana primitivi, toties aspratigi butu teikt,
ka tikmér Bulézs dusmojas, jo, nudien,
muzikas vésturé dzirdéts gana daudz
par kritisko komponistu, kuram neviens
dizgars nebija svéts un kas lUkoja triekt
dublos visu, kas nebija vina gaumé.
Pieméram, 1952. gada vin$ raksta, ka
muzikis, kas nav lidz kaulam sapratis
dodekafonijas nepieciesamibu, ir bez-
jédzigs. Tomér tas drizak raksturo visa
laikmeta garu — péckara izmisumu un
vélmi rast radikali atskirigus veidus, ka
dzivot un radit péc nupat piedzivotajam
Sausmam.

Vina devums krietni sniedzas pari vina
jaunibas kategoriskumam: 70. gados
ving dibina muzikas pétniecibas centru
IRCAM (Institut de recherche et coor-
dination acoustique/musique), kas klu-
vis par vienu no galvenajiem muzikas
zinatniskas izpétes centriem pasaulé,
vina vadiba dzimst joprojam spilgtais
laikmetigas muzikas ansamblis Ensemb-
le Intercontemporain, vina skandarbi tie-

‘The storm has passed. The furious sky is
clearing. The waves abate. Pierre Boulez
is becoming a figure of the past,” — these
words were dedicated to Pierre BOULEZ
(1925-2016) on his centenary by mu-
sicologist Paul Griffiths, who started
studying the composer’s work fifty years
ago.

Boulez made himself known in the post-
war years, a period rich in ideas and ini-
tiatives, alongside other visionary com-
posers of his time. Karlheinz Stokhausen
experimented with early electronics,
John Cage created happenings to con-
front the generally accepted boundaries
in music, Morton Feldman wrote music
with barely any presence of time, while
Luciano Berio experimented with the
ambiguity of sounds and words and un-
usual instrumental and vocal techniques.

It would be a rather primitive, yet not un-
fair presumption that Boulez spent this
time being angry, as enough has been
said in music history of the critical com-
poser who disregarded all authorities
and was looking to obliterate anything
that was not to his own liking. For ex-
ample, in 1952, he stated that any mu-
sician who has not truly understood the
need for dodecaphony is utterly useless.
However, this was rather typical of the
spirit of the era, its post-war despair and
desire to find radically different ways to
live and create after the horrors recently
experienced.

The composer’s contributions supersed-
ed the categorical nature of his youth-
ful temper: in the 1970s, he founded
the IRCAM (Institut de recherche et co-
ordination acoustique/musique) music
research center, which would become
one of the world's leading research cen-
ters for music, and under his guidance
the still vivid ensemble of contemporary



cas péc jaunam racionalitates virsotném
muzikas rakstiba, bet idejas ples laikmeta
tehnologiskas iespéjas. Tam visam lidzas
tikpat liela nozime ari vina dirigenta kar-
jerai, kas censas pardefinét 20. gadsim-
ta orkestru institlciju repertuaru. Pjérs
Bulézs nenoliedzami atstajis vienu no
spécigakajiem pédéjo laiku nospiedu-
miem muzikas vesture.

Vina agrinos darbus raksturo nelokama
parlieciba serialisma— tehnika, kas mu-
ziku paklauj rGpigi izplanotam algoritmu
sistemam. Tie ir staraini, racionali, pilni
degsmes un parliecibas par muzikas pro-
gresu. Tas vérojams, pieméram, Structu-
res divam klavierém, kuru organizacija
skanaugstumu sistémas mijiedarbojas ar
vienlidz sarezgitam dinamisko gradaciju,
ritma vértibu un pat skarumu konstrué-
tam kédém. Tomér vélinie darbi ir gluzi
citadi. Ka raksta muzikologs Alekss Ross,
tie “izstaro dzestru, sudrabotu mirdzu-
mu”. Buléza muzikala izteiksme meklé
simbiozi ar racionalitati, tas nereti vérsas
pret tradiciju un visparpienemto. Par spi-
ti cinai ar juteklisko, vina muzikas valoda
aprékinu arhitektara atklaj ar1 dzilu cilvé-
ciskumu.

Komponista augstas analitiskas spéjas
deva vinam ipasus rikus citu komponistu
rokrakstu tulko$ana. Vins$ kluva par ie-
vérojamu dirigentu, kura interpretacijas
izcélas ar Tpasu strukturalo un fakturalo
skaidribu. Vina darbs muzikas instituciju
pasparné bija ipasi nozimigs; ja sakot-
né€ji vins skali pazinoja, ka konservati-
vie opernami butu jaiznicina, tad dzives
turpinajuma vins kluva par to repertuara
paplasinasanas celmlauzi. Tolaik orkes-
tros dominéjosajai romantisma muzikai
vins lika preti modernismu un savu laika-
biedru darbus. Tas ne vienmér rezonéja
klausitajos, bet leni kustinaja iestigusus
sabiedribas priekSstatus sevis redzétas

music, Ensemble Intercontemporain,
was born. His compositions sought new
heights of rationality in music writing,
and his ideas expanded the technolog-
ical potentialities of his time. Alongside
these activities, his career as a conductor
was equally important, as he attempt-
ed to redefine the repertoire of twenti-
eth-century orchestra institutions. Pierre
Boulez has undeniably left one of the
most powerful recent impressions in the
history of music.

His early works are characterized by
unwavering conviction in serialism, a
technique that exposes music to me-
ticulously planned algorithmic systems.
They are angular, rational, full of passion
and confidence in the progress of music.
This can be seen, for example, in Struc-
tures for two pianos, where systems of
pitch interact with equally complex se-
quences of dynamic gradations, rhythm
values, and even articulations. However,
his late works are quite different. Ac-
cording to musicologist Alex Ross, they
are ‘charged with a bright, cold, hard bril-
liance." The musical expression of Boulez
is seeking symbiosis with rationality, and
it often turns against tradition and the
commonly accepted. Despite the strug-
gle with sensuality, his musical language
reveals deep humanity in the architec-
ture of calculations.

The composer's exquisite analytical
skills provided him with special tools
for transposing the manuscripts of oth-
er composers. He became a prominent
conductor with interpretations distin-
guished by particular structural and fac-
tual clarity. His work at music institutions
was particularly important: he initially
announced that all conservative opera
houses should be destroyed, but, later in
life, he became a pioneer in expanding



nakotnes virziena. Vina idejas izjauca ta
laika institucionalas muzikas hegemoni-
ju un pavéra celu jauna veida radosajam
garam.

70. gados Francijas prezidents uztic
Bulézam dibinat akustikas un mazikas
pétniecibas un koordinacijas instita-
tu (/nstitut de recherche et coordination
acoustique/musique) jeb IRCAM. Sobrid
tas kluvis par vienu no galvenajiem pu-
bliskajiem mduzikas zinatniskas izpétes
centriem pasaulé un regulari sadarbo-
jas ar komponistiem, buvéjot tiltu starp
zinatni un makslu. Ta darbiba izcelas
tris galvenie virzieni: radiSana, izpéte un
zinaSanu izplatisana, ko IRCAM realizé
gan koncertsezonas gaita Parizé, gan
projektos citviet Francija un arvalstis.
InstitGts katru gadu organizé starpdis-
ciplinaru vasaras akadémiju un festivalu
“ManiFeste”, kur satikties jaunajiem kom-
ponistiem un padzilinat zinasanas meis-
tarklasés ar pasaules vadoSajam muzikas
personibam.

Bulézs dailrades otraja pusé€ biezi atgrie-
zas pie iepriekSrakstitiem darbiem, lai
jau tapusu materialu ietérptu cita kon-
teksta. Ta atvasinajuma no Anthemes |
solo vijolei top Anthémes Il (1997) vijo-
lei un reallaika elektronikai. Nosaukuma
saspéléjas vardi "temas” (fr. thémes) un
"himna” (anglu anthem). Darbs iedves-
mots no bérniba pieredzétajam norisém
katolu baznica — Lieldienu laika lasita-
jas Jeremijas Raudu dziesmas saduras
senebreju un latinu valodas lietojums,
kas intonativi atgadina divas dazadas
skaniskas pasaules. Lidzigs panémiens
izmantots Anthemes Il vijoles partijas iz-
veidé. Ipasa loma te ir reallaika elektro-
nikai, ta paplasina solo vijoles skanisko
veidolu, sniedzot jaunu iztéles dimensi-
ju. Vijole savienojuma ar to klust par “hi-
perinstrumentu”, instrumentam zud fi-

their repertoires. He proposed modern-
ism and contemporary works instead of
Romantic music dominating orchestras
repertoires at the time. It did not always
resonate with audiences; however, it
slowly uprooted public perceptions in
the direction of the future he had envi-
sioned. His ideas disrupted the hegemo-
ny of institutional music of the era and
paved the way for a new kind of creative
spirit.

In the 1970s, the President of France en-
trusted Boulez with establishing the In-
stitute for Research and Coordination
in Acoustics/Music (Institut de recher-
che et coordination acoustique/mu-
sique), or IRCAM. Today, it is a key global
public research center for music that or-
ganizes regular collaborations with com-
posers, thus building a bridge between
science and art. Its activities follow three
main directions: creation, research, and
transmission, which IRCAM implements
during the concert season in Paris as well
as projects around France and abroad.
Every year, the Institute organizes an in-
terdisciplinary summer academy and the
ManiFeste festival, where rising compos-
ers can meet and expand their knowl-
edge in workshops with the world's
leading experts in music.

In the second half of his creative life,
Boulez often returned to previously
written works to rearrange the material
in a different context. Thus, Anthemes |
for solo violin resulted in Anthémes Il
(1997) for violin and live electronics. The
titte merges the notions of ‘theme’ (fr.
thémes) and 'anthem’. Boulez was in-
spired by observations he had made in
the Catholic church as a child: verses of
the Jeremiah Lamentations, read during
Lent, combine the use of both ancient
Hebrew and Latin, a juxtaposition of two



ziskas un cilvécigas robezas, un tas skan
parpasauliga kraSnuma un kosmiska
vériena.

Viens no pirmajiem kompozicionaliem
sasniegumiem IRCAM SGpuli bija Pjéra
Buléza Répons, kas kluvis par hres-
tomatisku 80. gadu darbu. Tas rakstits
lielam kamerorkestrim un seSiem perku-
siju solistiem ar piebildi, ka Seit perku-
sijas traktétas plasi. Lidzas vibrofonam,
zvaniniem un ksilofonam, ko pierasts
redzét orkestra sitaminstrumentu grupa,
to pasu funkciju pilda ari divas klavieres,
cimbala un arfa.

Elektronikas partiju komponists izstra-
dajis vienlidz skrupulozi un ambiciozi —
ta triecas pret laikmeta skanas apstrades
iespéjam, klustot teju par bakuguni teh-
nologisko spéju attistiba. Darbs atskano-
ts reti ta sarezgitibas dél — tas pieprasa
plasu aprikojumu, Tpasas prasibas pret
telpu un augsti kvalificétus specialistus,
kas spéj precizi istenot nepiecieSamo.

Nosaukums francu valoda nozimé “at-
bilde", un tas $aja darba raksturo saspé-
li starp akustisko un elektronisko skanu
lauku. Te liela nozime telpiskumam, kas
spogulo viduslaiku responsoros dzieda-
jumus. Ja tolaik saspéle norisinajas starp
diviem koriem, kas novietoti dazadas ba-
znicas pusés, Saja gadijuma mijiedarbo-
jas ansamblis ar skalruniem, kas izvietoti
visapkart.

Répons ir tehnologiju milzis, sava veida
manifests Buléza ticibai muzikas nakot-
né un IRCAM darbiba.

distinct sonic worlds. A similar tech-
nique was used for the violin part in An-
themes |l. Live electronics play a special
part, expanding the sonic shape of the
solo violin and providing a new dimen-
sion for imagination. In combination, the
violin becomes a "hyperinstrument’ as it
loses any physical and human boundar-
ies and resonates in transcendental glory
and on a cosmic scope.

One of the first compositional achieve-
ments under the IRCAM was Pierre
Boulez's Répons, which became a cru-
cial work in the context of 1980s music
development. It was written for a large
chamber orchestra and six percussion
soloists, with an important note: per-
cussions should be interpreted liberally.
Along with the vibraphone, glockenspiel,
and xylophone, typically seen in the
percussion section of an orchestra, the
same functions are performed by two
pianos, a cymbalum, and a harp.

The composer developed the electron-
ics part with equal meticulousness and
ambition — it crashes against the sound
processing capabilities of the era, be-
coming almost a beacon for the devel-
opment of technology. The work is rare-
ly performed due to its complexity, as it
requires a wide range of equipment and
has specific requirements for the room
as well as highly qualified specialists who
are able to accurately implement all of its
conditions.

The French name meaning ‘response’
embodies the interplay between the
fields of acoustic and electronic sound
in this work. The importance of space in
the performance reflects Medieval tradi-
tions of responsorial singing — originally,
the alternation took place between two
choirs on different sides of the church,



PAR MUZIKIEM

Magdaléna GEKA ir latvieSu vijolnie-
ce, viena no spozakajam un aktivaka-
jam jaunas paaudzes muzikém, daudzu
starptautisku konkursu laureate. Vina
uzstajusies  Eiropas lieldkajas kon-
certzalés, tostarp Francija, Vacija un
Lielbritanija. leguvusi madistra gradu
Parizes Nacionalaja augstakaja muzikas
un dejas konservatorija vijoles un
kameransambla specialitate, spéléjusi
Kremerata Baltica un Francijas Radio
filharmoniskaja orkestri, bet kop$ 2022.
gada ir izcila francu stigu kvarteta Aki-
lone pirma vijolniece. No 2024. gada
— arl Valsts kamerorkestra Sinfoniet-
ta Riga koncertmeistare. Regulari
sadarbojas ar musdienu komponistiem
un pirmatskano to muziku gan Latvija,
gan arvalstis.

Pianiste Sanita GLAZENBURGA biezi
sadarbojas ar Sinfonietta Riga, izpildot
klavieru partijas dazados laikmetigas
muzikas skandarbos. Vina bijusi starp-
tautisku pianistu konkursu laureate, Sob-
rid strada Jazepa Vitola Latvijas Muzikas
akadémijas koncertmeistaru katedra.
Sadarbojas ar pianistu Juri Zvikovu, ar
kuru dueta aktivi atskano latvieSu jaunako
muziku un veicina tas popularitati.

Amerikanu pianista Roberta FLAICA ra-
doSadarbibaizveidojusies starp Amerikas
Savienotajam Valstim un Eiropu. Vin$
studéjis gan prestizaja Dzuljarda skola,
gan Jazepa Vitola Latvijas Muzikas
akadémija, ir vairaku konkursu laureats
ar plasu, starptautisku koncertpieredzi,
tacu Sobrid Roberts turpina izglitibas
celu doktorantura Sibéliusa akadémija

but in this case, the ensemble interact
with speakers all around them.

Répons is a technological masterpiece,
a kind of manifesto for Boulez's faith in
the future of music and the activities of
IRCAM.

THE MUSICIANS

Magdaléna GEKA is a Latvian violinist,
one of the brightest and most active mu-
sicians of the new generation, laureate
of numerous international competitions.
She has performed in the largest concert
halls all over Europe, including France,
Germany, and Great Britain. She holds a
Master's degree in Violin and Chamber
Music from the Conservatoire National
Supérieur de Musique et de Danse de
Paris, has played in Kremerata Baltica
and the Orchestre Philharmonique de
Radio France, and has been the first vi-
olin of the French string quartet Akilone
since 2022. Since 2024, she has also
been the principal violinist of the State
Chamber Orchestra Sinfonietta Riga. She
regularly cooperates with contemporary
composers and premieres their music
both in Latvia and abroad.

Pianist Sanita GLAZENBURGA often
collaborates with Sinfonietta Riga, per-
forming piano parts in various compo-
sitions of contemporary music. She has
been a laureate of international piano
competitions and currently works in the
Accompanist Department of the Jazeps
Vitols Latvian Academy of Music. She
duets with pianist Juris Zvikovs perform-
ing and promoting new Latvian music.



Somija. Jau vairakus gadus vin$ regulari
uzstajas Latvija, kur lidzas solokoncer-
tiem veido ari improvizatoriskas perfor-
mances un starpdisciplinarus priekSne-
sumus. 2024. gada izdevnieciba “Skani”
iznacis vina tvarts The Silent Voice ar
Baltijas komponistu opusiem klavierém
solo.

Lisi SPEDIKATO ir franCu arfiste,
studéjusi Hamburgas Muzikas un teatra
akadémija. Interpreté gan romantisma
laikmeta, gan musdienu muziku.

Fransuaza RIVALANA ir francu perku-
sioniste un cimbaliste. IlgstoSi sadar-
bojusies ar grieku komponistu Zorzu
Apergi (Aperghis), ka arl iestudéju-
si neskaitamus citu eksperimentalas
muzikas komponistu darbus.

Elvijs ENDELIS ir spozs Latvijas jaunas
paaudzes sitaminstrumentalists, kluvis
par prestiza Yamaha Music Foundation
of Europe konkursa uzvarétaju. Kopa ar
sitaminstrumentalistu ansambli Perpe-
tuum ritmico nominéts Lielajai muazikas
balvai. Requlari sadarbojas ar nozimiga-
kajiem Latvijas orkestriem, uzstajas ari ka
kamermuzikis un piedalas dazados eks-
perimentalos muzikas projektos.

Guntars FREIBERGS ir viens no spilg-
takajiem Latvijas sitaminstrumentalis-
tiem, studeéjis Strasbiras konservatori-
ja, madistra gradu guvis Lincas Antona
Bruknera universitaté. Ka solists uzstajies
ar orkestriem Latvija, Vacija, Bulgarija
un Cehija, guvis Grand Prix sitaminstru-
mentalistu konkursa Italija 2011. gada,
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The creative work of American pianist
Robert FLEITZ has developed between
the United States and Europe. He studied
at both the prestigious Juilliard School
and the Jazeps Vitols Latvian Academy
of Music, has been a laureate of several
competitions, has extensive international
concert experience, and Robert is cur-
rently pursuing a doctoral degree at the
Sibelius Academy in Finland. For several
years, he has been a reqular performer in
Latvia, and, apart from solo concerts, he
also participates in improvisational and
interdisciplinary performances. In 2024,
the publisher Skani released his record
The Silent Voice, containing opuses for
solo piano by various Baltic composers.

Lucie SPEDICATO is a French harpist
who studied at the Hamburg Academy
of Music and Drama. She interprets both
Romantic-era and contemporary music.

Francoise RIVALLAND is a French per-
cussionist and cymbalist. She has a long
collaboration with Greek composer
Georges Aperghis and has performed
numerous works by other composers of
experimental music.

Elvijs ENDELIS is a brilliant Latvian per-
cussionist of the younger generation
who has won the prestigious Yamaha
Music Foundation of Europe competi-
tion. He was nominated for the Latvian
Grand Music Award as part of the per-
cussion ensemble Perpetuum Rhythmi-
co. He frequently collaborates with the
largest Latvian orchestras, performs as
a chamber musician, and participates in
various experimental projects.



bet 2023. gada sanémis Latvijas Lie-
lo muzikas balvu par izcilu sniegumu
gada garuma. Docétajs vairakas muzikas
skolas un JVLMA.

Pjérs KARE ir muzikis un matematikis,
kur$ iequvis gradu kompozicija, instru-
mentacija un mduzikas zinatné Parizes
Nacionalaja augstakaja muzikas un de-
jas konservatorija, ka arl doktora gradu
IRCAM Mehanikas un akustikas pro-
gramma. Sava darbiba pievérsies trans-
disciplinarai makslai, apvienojot muziku
unvizualo makslu. Patlaban eksperimen-
té ar klasisko instrumentu paplasinasanu
caur dazadu hibridiericu izmantojumu,
kas spétu nojaukt robezas starp akus-
tisko un elektronisko muziku.

Silvéns KADARSS ir akustikas inzenieris,
absolvéjis Parizes Nacionalo makslas un
amatniecibas konservatoriju un iegu-
vis magistra gradu IRCAM programma
muzikas zinatné un tehnologijas 2006.
gada. Driz péc tam vin$ pievienojas
skanu inzenierijas departamentam IR-
CAM centra, kur piedalijies laikmetigas
muzikas telpiskoSanas un difuzijas izpété
un realizacija.

Guntars FREIBERGS is one of the most
prominent Latvian percussionists. He
studied at the Conservatoire de Stras-
bourg and received his Master's degree
at the Anton Bruckner Private Universi-
ty in Linz. As a soloist, he has performed
with orchestras in Latvia, Germany, Bul-
garia, and the Czech Republic, won the
Grand Prix at a percussionist competition
in Italy in 2011, and, in 2023, he received
the Latvian Grand Music Award for Out-
standing Achievements Throughout the
Year. He is a lecturer at several music
schools and the JVLMA.

Pierre CARRE is a musician and math-
ematician who holds a degree in Writ-
ing, Orchestration, and Musicology from
the Conservatoire National Supérieur de
Musique et de Danse de Paris, as well as
a research PhD from IRCAM's affiliate
program in Mechanics and Acoustics. In
his work, he focuses on transdisciplinary
art, combining music and visual arts.
Currently, he is seeking to extend the
possibilities of the classical instrumen-
tarium and blur the boundaries between
acoustic and electronic music through
the artistic implementation of various
hybrid devices.

Sylvain CADARS is an acoustic engineer.
He holds a degree from the Conserva-
toire national des arts et métiers, which
he completed in 2006 with a Master's
degree in Sciences and Technologies
for Music at IRCAM. Soon afterwards,
he joined IRCAM's Department of Sound
Engineering, where he has been partic-
ipating in the research and implemen-
tation of the principles of spatiality and
diffusion in contemporary music.



Valsts  kamerorkestri SINFONIETTA
RIGA, ka vini pasi teic, raksturo “jau-
natklajéja prieks un neatturama vélme
paltkoties aiz notikumu horizonta”. Kop$
orkestra dibinasanas ta makslinieciskais
vaditajs un dirigents ir Normunds
SNE. Savas koncertprogrammas Sin-
fonietta Riga izzina baroka un Vines
klasicisma muzikalo mantojumu, tapat
ka neizsiksto$i raugas jaunas muzikas
virziena. Orkestris ik gadu pasuti-
na jaundarbus latvieSu komponistiem
un requlari koncertos lidzas klasikai
ievij arl laikmetigo muziku. Orkestra
sniegums noveértéts ar gan ar pasaulé
prestizo Grammy balvu, gan vairakas
reizes ar Latvijas augstako apbalvojumu
akadémiskaja muzika — Lielo muzikas
balvu.

Normunds SNE lidztekus dirigésanai
ilgus gadus muzicéja dazados
kameransamblos un uzstajas ka solists.
Pasniedzis obojas spéli un skanu reziju
Jazepa Vitola Latvijas Muzikas akadémija.
Savulaik Latvijas Nacionala simfoniska
orkestra dirigents un Liepajas Simfoniska
orkestra viesdirigents. lestudéjis un
vadijis izrades Latvijas Nacionalaja
opera. Latvijas Lielas muzikas balvas
divkartéjs laureats. Laikmetigas muzikas
neparsp€jams interprets un jaundarbu
tapSanas rosinatajs. Triju Zvaigznu
ordena virsnieks. Aizrautigs radioamat-
ieris un izcils audioproducents.

Tekstu sagatavoja
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The State Chamber Orchestra SINFO-
NIETTA RIGA associate themselves with
the joy of discovery and an unstoppable
desire to look beyond. Since its founding
in 2006, the Orchestra have been led by
conductor Normunds SNE. In their con-
cert programs, Sinfonietta Riga explore
the musical heritage of the Baroque pe-
riod and the Viennese School, and they
are continuously exploring new music
as well. Each year, the orchestra com-
mission new works from Latvian com-
posers and regularly perform contem-
porary pieces alongside classical music.
The orchestra’s performances have
been awarded with both the prestigious
Grammy and several Latvian Grand Mu-
sic Awards, the highest award in Latvian
academic music.

In addition to a long career in conduct-
ing, Normunds SNE has performed in
various chamber ensembles and as a so-
loist. He has taught the oboe and sound
directing at the Jazeps Vitols Latvian
Academy of Music. He was once the
conductor of the Latvian National Sym-
phony Orchestra and a guest conductor
of the Liepaja Symphony Orchestra. Sné
has staged and conducted performanc-
es at the Latvian National Opera. The
two-time laureate of the Latvian Grand
Music Award is an outstanding interpret-
er of contemporary music and an insti-
gator of the creation of new works. He
is also a Commander of the Order of the
Three Stars, an avid radio amateur, and
an outstanding audio producer.

Prepared by Ernests Valts Circenis
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